ures

ict

ke a Pro

Composing P

L




- 7= Dest pictures not only carch your

artention, but they also hold vour
ittennion. To get these kinds of
Pietures, compose images carefully and
tell a story in each picture, Begin by
rarrowing established design principles
ind composition techniques that artists
and photographers have been using
since the camera was invented. As Vo
progress, add in your own personal
style to create signature pictures that
viewers remember,

Stand Back and Evaluate B

You interpret each scene far yeur viewers. It is your job to
combinge your emotional perceptions with the objective
viewpoint of the camera Begin by evaluating all the
elemeants in the seene. Gradually narrow your view to
identify indivndual vignettes, Then look for defining
elements, colors, pattems, and textures that can help
arganize the visual information in the pictisre,

Consider Audience and Decasion

The mest important questions to sk guring this stage are,
Wiy am [ taking this picture? and “What do | want to tefl
the vieveer?” Answering these questions helps you focus on
the impartant elements in the scene. Eram there, you can

choose 1o include or exclude visual elemernts that add to or

detract from the message you want to Commanicate to
WPEEVErS,

SHdpr e N
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g s Exoosore Controls Creatively

W e message you want to convey, you can use or
— - =00 Enoose exposure settings that create the moad,
Bsesttngs gm=econ, and provide the perspective of the scene. In
e Ssamg the young woman stand in the shade gives her
o —wa=ry. To ltarn more about light, see Chapter 3.

S s ot 2xposuie, see Chapter 4,

Keep R Simple

sammate the Result

et erial camera, you can immediately evaluate
- 45 o faliure of your images on the LCD.
ne pdvEntage of the opportunity (o make

sents, and immediately reshoot the picture.

¢ —ore pictures that you take, reviewy, and reshoot,
« Dester you become at recognizing composition
sies by looking at pictures on the LCD,

Just as with writing or painting, messages are most effectively
delvered and retained when they are simple. Strive for a clean
shot — an uncluttered visual scene that conveys a single story,
of conveys & clear graphic shape, as shown here To get a clean
shot, you can chear away dutter, change your shooting position,
or zoom in of the subject,




v principles of photographic COMpOsition of which date back to the Benaiszance, Here
e derived from the traditional design are a few of the most widely used principles,
“isaplines of art and graphic design, some

How the Shapes of Objects Affect Photos

The number and kind of shapes in a photo determine where viewers
focus their attention. The human shape or form abways draws
attention in a picture. A single, small shape attracts attention either as
the subject or as a secondary slement that helps define the subject.
Groupings of similar objects invite the viewer 1o compare size, shape,
and spacing between the ohjects,

Create a Sensa of Balance

Salance is a sense of “rightness” in a photo. A balanced
photo does not appear to be too heavy at any paint, or ton
off-center. When composing your pictures, consider the
following: the visual weight of colors and tones — dark is
hieavier than light; objects — farge objects appear heavier
than light objects; and placement — objects placed toward
an edge appear heavier than abjects placed at the center of
the frame.




i Sgmecance that you
geer = Socus and organize the

o = woar Secture, Hodizomtal
g = peacefulness

fsss et sength, as shown in

S e o= tension, Vertical
e =, weie cunsed lines

g migzag lines imply

macement of a Subject within a Picture
= 23 symmetry s visually uninteresting,

w=~z a subject or the line of the hosizon

== zenter of the frame is usually

oty boring. Subject placement depands

== =¢ scens, but placement should
sa-tity the subject and create a natural
z;al path through the photo. Also,

—=tian and implied action should come

—-~ she frame rather than travel out of it.

is Symmetry Good or Bad?

Perfectly symmetncal compasitions,
images that are the same from side to side
ar from top to bottom, create balance and
stability, but they also are viewed as boring
compaesitions. Symmetrical designs, as
shown here, often offer less visual impact
than phaotos with some asymmetry and
fension,




e i e

l Discover Rules

|- oanmPusitiE_“

[hiere are many established rules and
suidelines that you can use to improve your
phoros, Most of them are simple and cASY
o remember, There are no binding rules of
composition. Some of the greatest artists
today broke the rules of composition and
wechnique of their time, The techniques in
this section provide a good starting point
tor designing images, Be sure to experiment
and let the subject help define your
COMPOSItion,

“Sociely homors its live conformists and
its dead noncomformists.” - Mark Twain

Practice the Rule of Thirds | | Frame the Subject

A popular photography compaositional tech nigue Phatographers often borrow a technigue from
draws an imaginary grid over the viewfinder, With the | Ppainters, putting the subject within a naturalhy
scene divided into thirds, the photographer places | | eccurming frame, such as a tree framed by a bam
the subject on one of the points of intersection ar | door, or & distant busilding framed by an archsay
aleng ene of the lines on the grid. In a portrait, you in the foreground, as 5huwn._The framse may or
can place the eyes of Ithe_sul:jec_t at the upper-left may not be in focus, but for it to be most effective,
intersection point, which is considered to be the | it should add contest to the subject.

strongest position,




Use Other Composition Alds
® Sis & entiee canvas with a scene, Other compaosition technigues indude using strong
s S0 the image frame with elements textures, repeating patterns and geometric shapes, and
v == message Decide exactly what you wamt | | color repetition or conteasts to compose images. These

B e e T Tl e Soanmue ik, bk o L | elements can create & piotute on Yhen own, of you car
B i S secture. For variation, you can come in use them to create visual motion that directs the eve o
e = U= gt to show only part of the subject. supparts the subject

Ssie the Orientation | Check the Background and Surroundings

“me —ost basic composition begins by choasing either a In a pichure, the elements behind and arcund the

sroonial or a vertical orientation, Soeme subjeds dictate subject become as much a part of the phatograph

F= =it approprate ofentation, For example, you can as the subject, as shown in the photo of the young

e & horizontal orientation for & sweeping landscape, lacly from Texas. As you compose the picture, check
w2 vertical ofientation for a portrait, as shown in this everything in the viewfinder or LCD for objects that
=ure. Othenwise, choose the ofentation that supports campete with or distract from the subject. Then see |

Be composition you envision and avoids useless, empty you can move the objects, the subject, or change yaur

position to eliminate distractions.

ull




3 perfect warlg, ¥ou coy
I clements within 4 phot

dids
L

ld contra] 4
ograph. In 4
- evervthing jg controlled by the
FAotographer, In the Outside werld, you
UST work with uxf:;ting cnuditiuns,
backgrounds. g foregrounds,

*OMe ways o Ect the begt COmMposition

when yog CANNot contra) all the clements
in the scene.

Here ape

("Y' R ETE




g e Point of View
r— E

ographing at eye level, try changing your

—— =or instence, if yoy photograph a subject from

e nasey=-evel position, then the subject seems
= == 2 higher-than-eye-level position creates
mTrsre e

Sefime Space and Perspective

=% techniques o control the perception of space in
~=-%5 include changing the distance from the Carmera

== subject, selecting a telephato or wide-angle [ens

=== setting, changing the pesition of the lkght, and
TamEing the point of view, In thie example, 4 telephoto
=% compresses the dry grasses blowtng in the wind.

Use Tone and Contrast

You can use contrast, or the difference batwesn fight
and dark tones, to

emphasize your subject. Experiment
by modifying the amount and angle of light to creats

more or less contrast, such as waiting for the sun to be
in a position to produce long shadows, as shown. o

You can change pasition so the subject is backlit to add
dramatic contrast,
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